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Position exercise KPP a3y « F2—F

Practice in very slow tempo.

Do NEIMT LSk,

# Put the thumb on the fingerboard from the start of the

6-th position.

§ Put the thumb back to the ordinary place from the

start of the 5-th position.
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l. Concerto No.5

Ist Movement
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2. Sonata in C Major

Ist Movement

J.B.Breval
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4.Suite No.l
(for Unaccompanied Violoncello) (fEZ%F = ol 1H& L M)

J.S.Bach
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Major Scales in Two Octaves
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Melodi.c Minor Scales in Two Octaves
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